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About the Font

LL Brown owes much to the work
of both Edward Johnston and Arno
Drescher. Their respective designs
- Johnston Sans (1916) and Super
Grotesk (1930) - were immensely
influential geometric typefaces.
The London underground com-
missioned Johnston Sans, and

after having been promoted to a
corporate typeface for London
Transportation in 1933, the typeface
managed to stay in use until today,
thanks to numerous updates. Super
Grotesk had not been initially suc-
cessful, but after the Second World
War, it enjoyed a new life, eventu-
ally becoming one of the fonts

most widely used in the German
Democratic Republic (GDR).

The feasibility of merging these
two typefaces, as LL Brown does,
points to a shared cultural heritage
only partially overshadowed by
the many political and economic
antagonisms of the Cold War. The
corporate font of Western Europe’s
finance capital ironically shared
its modernist roots with a typeface
prized across communist Germany.
The recognition of such a historical
coincidence can be attributed to
Zurich based designers and editors
Lehni/Triib, who had originally
commissioned Aurele to fuse the
two fonts in 2007.

Aurele later developed the font
independently over several years.
He added a purist and technical fla-
vour, which by then had become a
signature of his designs. Most nota-
ble is the comparison to the Futura
variant he drew in collaboration
with NORM as a corporate typeface
for Swiss watchmakers Omega.

The result was not only a retracing
of the common roots of Johnston
Sans and Super Grotesk, but a
decidedly contemporary fusion -
neo-neo-modernist - achieved in
an age of a newly united Europe.

While working on refining his
design, Aurele let a number of col-
leagues such as Jon Hares, NORM,
Jonas Voegeli, and Mark Owens/
Oslo Edition test various versions
of the font in print and online appli-
cations. When LL Brown was ready
for release in 2011, it was a versatile
toolbox: four weights, each with
Italics, all optimised for use at very
small sizes.

Eight years later, a medium and a
black cut joined the original family,
while LL Brown was also carried
beyond the Latin script. Auréle col-
laborated with Titus Nemeth, llya
Ruderman, Panos Haratzopoulos
and Daniel Grumer in exploring
the possibilities and restrictions of
adapting his neo-neo-modernist
fondness for pure shapes to the
Arabic, Cyrillic, Greek and Hebrew
scripts. In each case, the collabora-
tions led to a stunning six weights.
Slanted cuts are now available in
Cyrillic, Greek and Hebrew.
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Graphic Overview

Glyph Overview

File Formats Opentype CFF, Truetype, WOFF, WOFF2

Design Aurele Sack (2010 -2020)

Latin

ABCDEFGHIJKLMNOPQRST
UVWXYZ

Contact General inquiries: Lineto GmbH
service@lineto.com Lutherstrasse 32
CH-8004 Ziirich

Technical inquiries: Switzerland

support@lineto.com

Sales & licensing inquiries: www.lineto.com

sales@lineto.com

LL Brown Graphic - Specimen

Lowercase
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Extended
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Glyph Overview

Greek
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Superscripts,
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Layout Features

Stylistic Set 1:
Alternate a

Armani

Armani

Stylistic Set 2:
Alternate 1

11 millions
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Stylistic Set 3:
Alternate 1
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I Billion

Stylistic Set 4:
Alternate 2
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Stylistic Set 9:
Alternate *
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Stylistic Set 10:

Alternate

oOff-White
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Stylistic Set 11:
Alternate

Fractions
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Stylistic Set 12:

Alternate s
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Layout Features
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Layout Features

Cameo
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(Ligatures)
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LL Brown Graphic — Inline, Cameo, Shaded
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LL Brown Graphic — Inline
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LL Brown Graphic — Inline

145 Points
- Light
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LL Brown — Inline
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- Medium
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LL Brown — Inline

25 Points

- Ligh o ° o ° ° e
" Conosce Rick Owens alla fine degli anni’80, lei smette
7

di drogarsi e lui si dedica alla moda, Michele Lamy
diventa una figura emblematica della vita notturna un-
derground di Los Angeles a meta degli anni‘?0. Nel
2003 ha lasciato Los Angeles per stabilirsi a Parigi con
IL SUO PARTNER RICK OWENS. MUSA E COLLABO-
RATRICE, DOBBIAMO A LEl PARTE DELL'ESPANSIONE

16.5 Points

“Reguer In 1983, Jebbia moved to New York City, its first store, already in Lafayette Street in

Figures paying $500 for a Staten Island apartment. Manhattan, New York. The brand now has

He landed a job at Parachute, a minimalist 11 locations worldwide, one each in Los
skate shop and clothing store located in Angeles, London, Paris, and San Francisco;
SoHo. In 1989, he opened his first retail ven- two in New York; and six in Japan. Jebbia
ture, Union NYC, carrying an experimental has collaborated with high-profile artists,
mix of mostly English brands. From 1991 such as Damien Hirst, Takashi Murakami
to 1994, he teamed up with Shawn Stussy, and Richard Prince. Apart from clothing,
FOUNDER OF STUSSY. IN 1994, JEBBIA HE ALSO RELEASED SUPREME CALENDARS
FOUNDED CLOTHING BRAND AND SKATE- AND A SUPREME BOOK WITH RIZZOLI IN
BOARDING SHOP SUPREME AND OPENED 2010. IN 2017, SUPREME COLLABORATED
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LL Brown Graphic — Inline

98 Points
- Inline: Light, Regular,
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LL Brown Graphic — Cameo
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LL Brown Graphic — Cameo

125 Points 55 Points

IE. ZahaHadid
DESIGN
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LL Brown Graphic — Cameo

100 Points
- Filled Space
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LL Brown Graphic — Cameo
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LL Brown Graphic — Cameo

95 Points
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LL Brown Graphic — Shaded

130 Points
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LL Brown Graphic — Shaded
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ttttttttttt

Cognaic
Daln ﬂ@\r

Fede

LL Brown Graphic - Specimen

G-Shock
Harrris Wineirt
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LL Brown Graphic — Shaded

25 Points
- Alternate 2

= En septemibre 20095, Kanye West annonce son inten-
tion de créer sa propre ligne de vetements streetwear,
appelée Pastelle Clothing pour le printemps 2006.
Cependant, juste apres que Kanye West a présente le
premier look-book de sa marque en 2009, il annonce
QUE CELLE-C| NE SORTIRA JAMAIS, EN JUILLET, LOUIS
VUITTON SORT DES SNEAKERS EN COLLABORATION

Carermatet Lal storla di questo marchio inizia a Roma artistico del marchio. Quest'ultimo € all’
o nel 1925, quando la coppia Adele ed origine del logo Fendi che prende la formal

Eduardo Fendi decisero di specializzarsi in di due Fs rovesciate. Fendi ha creato la
pellicce e pelletteria. | disegni creblbero sua collezione prét-a-porter per donna nel
in popolarita negli anni ‘40, prinna a Romai, 1977, sotto la direzione di Lagerfeld.
poi all‘estero, Il marchio ha avuto molto Sylvia Fendi, nipote di Adele e Eduardo,
successo quando le cinque figlie di Adele ha creato la borsa Baguette nel 1997,
ed Eduardo Fendi sono entrate nell’ Nel 2001 la famiglia Fendi ha acquistato
AZIENDA DI FAMIGLIA. NEL 1965, HANNO UN PALAZzO A ROMA. PALAZZO FFENDI
RECLUTATO KARL LAGERFELD, GIOVANE HA APERTO NEL 2016 CON UNA BOUTIQUIE
DESIGNER TEDESCO, COME DIRETTORE E UN LABORATORIO DEDICATO AL BRAND,

LL Brown Graphic - Specimen 22 Lineto Type Foundry



LL Brown Graphic — Script Options

100 Points
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LL Brown Graphic — Latin, Cyrillic, Greek

- Inline: Light,
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Technical Information

Latin Afrikaans Jola-Fonyi Romansh
Albanian Kabuverdianu Rombo
Asturian Kabyle Rundi
Asu Kalaallisut Rwa
Basque Kalenjin Samburu
Bemba Kamba Sango
Bena Kikuyu Sangu
Breton Kinyarwanda Scottish Gaelic
Catalan Koyra Chiini Sena
Chiga Koyraboro Senni Serbian
Colognian Lakota Shambala
Cornish Langi Shona
Croatian Latvian Slovak
Czech Lithuanian Slovenian
Danish Lower Sorbian Soga
Dutch Luo Somali
Embu Luxembourgish Spanish
English Luyia Swabhili
Esperanto Machame Swedish
Estonian Makhuwa-Meetto Swiss German
Faroese Makonde Tachelhit
Filipino Malagasy Taita
Finnish Maltese Tasawaq
French Manx Teso
Friulian Meru Tongan
Galician Morisyen Turkish
Ganda North Ndebele Upper Sorbian
German Northern Sami Uzbek
Gusii Norwegian Bokmal Volapuk
Hawaiian Norwegian Nynorsk Vunjo
Hungarian Nyankole Walser
Icelandic Oromo Welsh
Igbo Polish Western Frisian
Inari Sami Portuguese Yoruba
Indonesian Prussian Zarma
Irish Quechua Zulu
Italian Romanian

Greek Greek
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Cyrillic Belarusian Chechen Russian
Bosnian Kazakh Serbian
Bulgarian Macedonian Ukrainian
Buriat Mongolian Uzbek
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Codepage Please refer to the Technical Document

Copyright No part of this publication may Lineto GmbH assumes no resposi-

be reproduced, stored in a retrieval
system, or transmitted, in any
form or by any means, electronic,
mecanical, photocopying, record-
ing or otherwise, without the prior
written consent of the publisher.
This publication and the informa-
tion herein is furnished AS IS, is
subject to change without notice,
and should not be constured as a
commitment by Lineto GmbH.

bility for any errors or inaccuracies,
makes no warranty of any kind
(express, implied or statutory) with
respect to this publication, and
expressly disclaims any and all war-
ranties of merchantability, fitness
for particular purposes and non-
infringement of third party rights.
Brand or product names, used in
this publication, are the trademarks
or registered trademarks of their
respective holders.
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